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+An affectionate approach to women on the fringes of society."
Schnitt, Germany

EVERYTHING WILL NOT BE FINE - tells of the approach to wo-
men, who are excluded from our thriving society.

An Austrian woman, who desperately seeks contact with her
two sons again.An engineer born in Belgrade, who suddenly
hears voices and a woman from Syria, whose husband runs off,
abandoning her and her child.

Gently and unobtrusive, the camera follows these and other wo-
men through their everyday life in their struggle for their rights
and thus conveys a sense of their lives and their fate.

What connects them is the exclusion from what they once
called “home". In the random community of a halfway house for
women in crisis situations they experience setbacks but also
solidarity.

The camera serves the women as a mouthpiece to the outside
world. The long-term documentary is an homage to all the wo-
men, whose life has not been easy up to now.



L
YNOPSIS

From June 1, 2000 to May 31, 2001 Arash T. Riahi did his community service at "Miriam", a Caritas halfway house for homeless
women. Back then, about 40 women of different ages lived in the facility. The most common reasons for their stay in the house are
eviction, bereavement, physical and mental abuse, drug addiction, lack of residence permits and mental iliness. They are regularly
supervised by social workers. Men and children can only visit the home.

Two months after he had started his community service, director Arash T. Riahi began filming again and again - with the permissi-
on of the management and the residents of the house. Gradually, the women opened up and told stories from their lives. More and
more, they called on the director to record their plight so they would be heard. They started to consciously use the memory of the
camera and started to see the film as their mouthpiece in a society, which they believed had forgotten about them. A society that
was more interested in the distant misery of , Third World" countries than in what happened in its own country.

Ten years after the principal filming, the director returns to the halfway house. He learns about new fates and encounters former
residents of the facility, who now live outside. Gently he accompanies their everyday lives and their fight for their rights. He conveys
a feeling for the lives of these women, who live on the fringes of our thriving society. What connects them is the exclusion from what
they once called "home". In this random community they experience some setbacks but above all solidarity and support. A long-
term documentary as a tribute to all the women, whose life has not been easy up to now.



A movie frg[r? Arash TiRiahi &

EVERYTHING WILL NOT BE FINE

Austrial 2012 1 94 min

Written & Directed by Arash T. Riahi

First Unit Camera: Arash T. Riahi

Second Unit Camera: Dominik Spritzendorfer, Mario Minichmayr
Edit: Nela Marki

Production Sound Mixers: Nils Kirchhoff, Atanas Tcholakov, Lenka Mikulova,
Hjalti Bager-Jonathansson, Hubert Grissemann

Production: Golden Girls Film

Music: Karuan

Production Managers: Florian Michel, Michael Seeber

Line Producer. Michael Seeber

Line Producer Post-Production: Stefanie Gratzer

Producers: Arash T. Riahi, Michael Seeber

Production Accountants: Sabine Gruber, Dina Muminovic

www.nervenbruchzusammen.com
www.everythingwillnotbefine.com




Arash T. Riahi moved from feature film making (For a Moment Freedom) back to making documentaries.

“Everything Will Not be Fine" is a beautiful document of the durability of an oeuvre, no matter what form it takes. The quality to
address his protagonists with generosity without depriving them of freedom can particularly be found in this film about the residents
of a Viennese women's shelter. The oldest recordings are from 2000, when Riahi did his community service there. Now he follows
women of that time, as well as their successors. One meets people in need and despair but also with a fighting spirit. At the same
time patterns are revealed, which show the larger context of these gender-specific living conditions.

DER STANDARD, Dominik Kamalzadeh

.Even from stones that are put in your way, you can build something beautiful.”

A Kastner quote on the bare wall in the halfway house for women. Arash T. Riahi has returned after ten years. His gentle and never
judgmental images allow the women from back then and those of today to tell their stories: of abysses, everyday suffering and hope.
An encouraging film. KLEINE ZEITUNG

It need not always be difficult to have meaning. Arash T. Riahi's new film ,Everything Will Not be Fine" is also characterized by a
struggle for self-assertion. After the moving drama ,For a Moment Freedom" Arash T. Riahi returns to the work place of his commu-
nity service with his camera: a shelter for homeless women in Vienna, whose residents get knocked around by life outside. Despite
all tragedy: ,Everything Will Not be Fine" is sad, but the documentary is entertaining and will not pull you down. It tells of realities
that are otherwise preferably presented in a sensationalistic way. Rula is one of the women, who share their story with the movie-
goers in ,Everything Will Not be Fine". The father of her young son has returned to his native Algeria. As a viewer, you do not know if
he is gone for good, so we worry together with Rula. Her first husband took two sons from a previous marriage with him. The young
woman herself came from Syria to Vienna. During a solemn tea talk we learn what her family thinks of single mothers. This Rula
wears a headscarf out of gratitude for her son and presents answers to assumptions that sometimes come to the mind of an oh-
so tolerant female Central European. Rula's story develops into a thriller. This is how much Arash T. Riahi succeeds in bringing us
closer to these women and their stories. When Svetlana, who suffers from multiple voices in her head and extreme fatigue by the
medication, takes off in a hot air balloon in the end, the people sitting around look straight ahead. Tears are just about to well up, so
rather sit still, before they run down your cheeks. FM4, Maria Motter



Family stories, nervous breakdowns

A struggle for self-assertion, albeit of another kind, similarly distinguishes Arash T. Riahi's new film ,Everything Will Not be Fine".
After the moving drama ,For a Moment Freedom" he returns to the work place of his community service with his camera: In a half-
way house for homeless women in Vienna fate delivers heavy blows. ORF Online

.Everything Will Not be Fine", the new film by Arash T. Riahi, is a loving, gentle approach to women on the fringes of society.

Arash shows residents of a Viennese halfway house for homeless women, where he did his community service ten years ago. Due
to the slow, almost flowing camera movements the impression arises that one is sneaking through the house, to find out where one
may listen to and participate in the lives and problems of the women. And even when the camera is very close it is never aggressive,
it maintains, despite close-ups, a distance that satisfies the interest, the curiosity of the viewer, without robbing the protagonists of
their dignity, their privacy, without exposing them, but also without clumsily begging for pity. Schnitt, Christine Dériaz

Out of respect for the life crisis

Emptiness is not really an issue in Arash T. Riahi's (known for “For a Moment Freedom") latest documentary ,Everything Will Not be
Fine". Riahi takes a very personal and respectful look at the fates of several women, who live in a halfway house for homeless wo-
men and follows their fates over the course of several months.

The starting point for this documentary is the footage that the director filmed 10 years ago during his community service there. 10
years later, the fates are naturally completely different, but the residents' outlook on a better future is at least as uncertain and in-
secure as it was back then. In the beginning, Riahi stages the house as an isolated space, which, however, is not confining or impri-
soning, but rather offers a safe refuge. The strong camera work is noteworthy, it is always very close to the protagonists, but at the
same time manages to create the necessary distance to the actions (especially impressive during the episode of Rula Sham). Using
a skillful dramaturgy Riahi connects the individual fates and never fails to keep the right pace: ,Everything Will Not be Fine" is a lo-
ving film about women, who see their life crisis as an opportunity to confront themselves with their lives and to find strength within
the community. Movienerd, David Rams



ARASH T. RIAHI

born in Iran in 1972. Lives in Austria since 1982. Studied film
and the arts and humanities, from 1995 to 2002 freelancer for
the ORF programs Nitebox, current culture and Kunststiicke. In
1997 he founded the film and media production company Gol-
den Girls Film Production (www.goldengirls.at).

Several award-winning documentaries, commercials, music vi-
deos, shorts and experimental films. The documentary film ,The
Souvenirs of Mr. X ,(ARTE / ORF / FFW / BKA) (www.herrX.com)
was his first feature-length film. The 7-times internationally
acclaimed feature documentary ,Exile Family Movie" (ARTE /
ORF / FFW) (www.ExileFamilyMovie.at) was his second feature-
length documentary.

His first feature film ,For a Moment Freedom" (2008) (www.
einaugenblickfreiheit.com) received 31 international awards and
was Austria's official candidate for the Academy Award for the
Best Foreign Language Film in 2010. Since 2010 group leader
and playwright at the MEDIA program SOURCES 2. Guest lec-
tures (University of Vienna, Goethe Institute Dublin, various film
festivals). Since 2012 he teaches the subject ,non-foctional
dramaturgy" at the Vienna University of Applied Sciences.

FILMOGRAPHY (EXCERPT)

_ EVERYDAY REBELLION
(2013 / Cross-media project and feature documentary, together with Arman T.Riahi)

EVERYTHING WILL NOT BE FINE
(2012 / feature documentary, 94 min.)

FOR A MOMENT FREEDOM
(2008 / feature film, 110 min.)

EXILE FAMILY MOVIE
(2006 / feature documentary, 94 min.)

MISSISSIPPI
(2005 / experimental film, 6 min.)

THE SOUVENIRS OF MR. X
(2004 / feature documentary, 98 min.)

ECLIPSA — NAM CE FACE — MAY THE WORLD GO DOWN
(1999 / feature documentary, 74 min.)

REFORMULA
(1999 / experimental film, 11 min.)

THE IMPOSSIBILITY
(1999, short, 9 min.)

BITS AND PEACES
(1995, EXPERIMENTAL FILM, 4.5 MIN.)

THE BOY AND THE STRANGE REALITY
(1992, short, 9 min.)



.Very close to the people.”
ORF, Austrian Broadcasting Corporation

In 2001 | did my community service at a halfway house for
homeless women. After two months, | decided to start filming
and got the permission from the management and the women
living in the house. Gradually, the women began to open up and
talk about their lives. Eventually, the women started calling on
me more and more often to record their plight with my camera
so that they would reach the public. Gradually, they started to
consciously use the memory of the camera and to see the film
as their mouthpiece in a society, which they believed had for-
gotten about them. A society that was more interested in the
distant misery of , Third World" countries than in what happened
right before their eyes.

Ten years later | returned and came across new fates and also
met some of the former residents, who now live outside the
facility. I tried to gently follow them on their way through their
daily lives and their struggle for their rights. With this film | want
to convey a feeling for the lives of these women, who live on the
fringes of our thriving society. The film is a tribute to all women,
whose life has not been easy up to now.



“IT HURTS, BUT YOU CAN TELL: TOGETHER WE ARE
STRONG."

Arash T. Riahi on Everything Will Not be Fine
Excerpts from an interview with Claus Philipp

CP: Can you please give us a short insight into the genesis of your film?
AR: In 1999/2000 | did my community service at “Miriam", a Caritas halfway
house for homeless women. Being a filmmaker, it is probably no wonder
that after a few months | had the idea that it would be nice to “use" my per-
sonal approach to these women to make a film about them. The manager
liked the idea, too. It was clear that | would only film the women who really
wanted it, who wanted to tell their stories to the outside world. | filmed
these women during the time of my community service and stayed in touch
with them over the years. After ten years | visited the house again, met
some women from back then, and have now made a film in which | show
what has become of them. How certain stories repeat themselves. And |
spent another year with new women in the house.

My approach to documentary filmmaking is this: | make films about things
that are important to me, about people that | like. Until now | have never
made a film about people | do not like. | make movies about socio-political
situations, the problems of those people dear to my heart. This time it is
about women who are in distress, women only very few people care about.
Often, they fell through the social network, have almost no relatives or no
contact to them.

For me, flmmaking is not about the satisfaction of my artistic ego, it is al-
ways a matter of give and take. It is a matter of mutual trust. It was impor-
tant to me that | preserve the dignity and the secret of the women living in
the refuge. This is also what | told them: ,| want to make a movie with you,

not about you. You are part of my film, you give what you can give, what
you want to give. During our work you will see if you can trust me or not. |
will do my best. You have the right to see the film before its release." Then,
when [ finally showed them the rough cut, they did not want to change
anything. So we shared this journey.

CP: To what extent were the women aware of the possibilities of the publici-
ty the film would create?

AR: About a quarter of the 40 women who live in the house had signed

up for the project. During the principal filming two to three main charac-
ters emerged. They noticed themselves that they can use the camera as

a mouthpiece and that it may even be a weapon with which they can fight
back and make their voices heard. More and more they made the film and
working on it a part of their lives. | received more and more calls - someti-
mes at night when something had happened - that | was to come immedi-
ately and film everything. One could notice that this empowerment already
started during the process of filmmaking.

CP: And it manifests itself in a partially idiosyncratic language.

AR: On of the protagonists in the film, Rula, is a Syrian engineer, who came
to Austria. Her first husband had taken their two children from her. She had
to try to survive here. Her language is very flowery, very special. She uses
Arabic grammar to form sentences in German, which has a poetry of its
own. The title EVERYTHING WILL NOT BE FINE was inspired by her langua-
ge. She once said: ,Everything will not be fine," or she formed sentences like
“My husband called and made phone nonsense.” | liked the wrong-headed
forms of truth that can be read into it.

CP: You say that you make films about people that are close or dear to you.
That was the case with “Exile Family Movie", a film about your own family
and it will be the case with “Everyday Rebellion”, a film about people pro-
testing peacefully against social deficits. How does your empathic view
express itself in your films?



AR: What | find strange is the widespread skepticism in documentary
filmmaking that one should not get ,too close" to one's protagonists. This
often leads to the refusal of using close-ups. But | believe that if | have the
trust of my protagonists, | can get close to them. This coming closer is not
an intrusion into their privacy, but a collaborative thing. When | am dealing
with an issue | want to get very close to my protagonists without coming
too close to them, so | can study the landscapes in their faces. That may
be very intuitive, but | do not need any stylistic form that | impose on my
topics. I'm not a dogmatist. Sure, a film about a woman's shelter could also
be very reduced and ,strict". But for me it's more important that | return
something to them and that | do not satisfy my own ego with the films.

CP: In times where it is not unusual for social issues to be broadcast on te-
levision, through video-on-demand and via the internet - what does cinema
mean to you?

AR: It means a lot to me! I'm addicted to it. If | don't go to the movies at
least once a week, | can feel it — something is missing. I've actually never
tried drugs, but | know how it must feel, because I'm addicted to cinema
and movies. But it is important to me that my films are used, that they are
objects used in everyday life and not art that is discarded. Therefore, I'm
always happy when ,Exile Family Movie" or ,For a Moment Freedom" are
included in the curriculum at schools, when they are of value for NGOs and
universities, when they are spread as video-on-demand, when people write
their dissertations about them. There are people out there who can relate
to these commodities. | also think that this film won't exclusively be wat-
ched in cinemas. Most likely | won't attract a mass audience with a movie
about a women's shelter — | wish! - but at least | would like to encourage as
many people as possible with it, who are trying to gain strength in the most
difficult situations.

CP: Do you remember any special moment when you think of EVERYTHING
WILL NOT BE FINE?
AR: That was probably actually the moment when | got the first call from

one of the protagonists, where she told me | should come, that something
was about to happen... ,Film it!" For me, that was the reversal of the con-
cept of filmmaking. The initiative came from the woman and | became her
instrument. | liked that very much. This was the moment of empowerment,
this person inviting me to show what is important to her. If one makes mo-
vies that deal with people in crisis it is also very uncomfortable. You're the-
re, filming something that is actually uncomfortable for these people. They
are in a homeless shelter, they have lost parts of their dignity, they have no
one and allow you to film them. It's madness that someone would allow
this. And you keep asking yourself the same question: ,May | shoot this,
may | not? Do | exploit them, or not?” Right from the start, | countered with
this: You decide what happens, you give me what you want to give me. We
make this film together. Use me, use this film, let's do this together. And the
moment when a protagonist called me and said, ,Come, film this!" - that's
when | noticed that it works and that they use this film for themselves, too.
Therefore, there is also a message from one of the women to her children at
the end of the film, who might someday see the movie and get to experience
a piece of reality other than that which they have been lied about to by their
fathers.

CP: What does dignity mean to you?

AR: To me, human dignity means that | can decide how | deal with my life.
If | have an independent life to an extent where | don't interfere with other
people. It is often the case that those people, who are perhaps the weakest
in our society, are simply forced to the fringes by our thriving push-and-
shove society and never get to say a word about what they really want,
how they would like to live, what kind of job they would like to have. And
this is the moment where dignity takes effect. Where you say: | want this
and that. | want it and I'm going to get it, | will fight for it. And that is what
these women in crisis have lost somehow. It was a very nice feeling when
we had the premiere at the Diagonale film festival. 16 women where there
and they stood in front of the audience with tears in their eyes. And one of
them said: "It is difficult, it hurts, but you see that we are strong.” It was nice



to see how the women came into the theater at the beginning of the film, all
broken and of course also afraid of the crowd. But in the end, they went out

beaming with pride even though they had actually shared something unple-
asant about their lives. That was dignity.

,It's about abysmal depths, everydays agony and hope. An encouraging film."
Kleine Zeitung, Austria



A movie from Arash T:Riahi

THEATRICAL RELEASE

March 2013

FESTIVALS

Opening film at This Human World Festival 2012
Max Ophiils Film Festival, Saarbriicken 2013
One World Festival, Prague 2013

.It need not always be difficult to have meaning.”
FM4, Austria



A movie from Arash T.Riahi

GOLDEN GIRLS FILM PRODUCTION

“Golden Girls" is a group of directors and producers, who are
working in the fields of cinema and TV film production, adver-
tising/music video, commercial and corporate video, as well as
post production since the early 90s.

In the last 10 years we were able to secure a firm position in the
Austrian production landscape through our reliable consistency
and versatility. Our strategy to be structured vertically, together
with a complete in-house post-production chain, which reaches
from editing to HD color correction and digital cinema masters
as well as 35mm film recording (FAZ) gives us flexibility and
artistic freedom.

The productions ,Golden Girls" made or in which they have ta-
ken over the lead have been awarded with over 60 international
awards in the past 5 years.

PRODUCTION

Golden Girls Filmproduktion & Filmservices GmbH
Seidengasse 15/20 1070 Wien

T:+43 181056 36

Fax: +43 1 810 59 49

www.goldengirls.at

DISTRIBUTION

Stadtkino Filmverleih und Kinobetriebsgesellschaft m.b.H.
Spittelberggasse 3/3 1070 Wien

T: +43-1-522 48 14

F +43-1-522 48 15

office@stadtkinowien.at

www.stadtkinowien.at
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Ines Kratzmiiller
M:+43-699 12 64 13 47
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